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The project Re-Membering Industrial Pasts. Ecology and Labour in Contemporary Polish
Performative Arts is situated at the intersection of art theory, performativity studies and environmental
humanities. Its main goal is putting forward a new dynamic and processual approach to ecology
based on the analyses of contemporary Polish ecologically engaged performative arts, especially
hybrid projects fusing traditional artistic conventions, scientific discourses and practices as well
as those forms of (eco)activism that use artistic techniques. The project is particularly interested in
hybrid projects that engage with the stories of people who in the aftermath of the Second World War
Poland migrated, voluntarily or forcefully, from the countryside to work in three large socialist
industrial projects: coal and steel industry in the Upper Silesian Coal Basin, settlements in the
“Regained Lands” of Western Pomerania and the industrial city of Nowa Huta, the now easternmost
district of Krakéw. The projects, however, are not about establishing historical facts and causal
relations. They are rather examples of what the present project terms “re-membering” i.e.
situated and embodied practices that constantly re-configure the past from the perspective of the
present in order to posit new, more socially and environmentally equitable futures. The projects
specifically re-member working class and peasant relations, both positive and negative, with the
environment, especially those of women and children, to foster grassroots engagement in protecting
local environments and imagine new scenarios of revitalizing post-industrial landscapes. Thus, they
put spotlight on what the present project terms “ecologies of the secluded” i.e. environmental
practices of those marginalized within the seemingly shared space of the oikos. The present
project argues that contemporary Polish performative arts may not only critically reflect on
naturalcultural causes of the ecocrisis but also, by their potential to generating intensive multimodal
spectatorial experiences, engage audiences in various forms of ecoactivism on a local scale. And, in
the face of the contemporary discourses of environmental humanities it is only local actions that may
foster meaningful arts of living on a damaged planet.

Using case study methods of performativity studies, the project investigates three strands of
contemporary Polish ecologically engaged performative arts that put spotlight on different
tactics of re-membering industrial pasts and ecologies of the secluded. Firstly, | analyze recent
artistic projects using practices of land art and body art that engage with the stories of working class
and peasant populations that migrated to the Upper Silesian Coal Basin mining region after the Second
World. Secondly, | scrutinize participatory projects that engage with the stories of the settlers who in
the wake of the Second World War migrated, voluntarily or forcefully, migrated to Western Pomerania.
Finally, I look closely at examples of performative arts that engage with the stories of the builders and
inhabitants of Nowa Huta.

The outcomes of the project will be a series of publications analyzing different tactics of re-
membering and types of ecologies of the secluded within particular socio-political and cultural
contexts. Thus, Re-Membering Industrial Pasts goes beyond local or regional perspectives, showing
how specific examples of Polish performative arts may serve to work out more precise ways of
thinking about ecology pertinent to the global discourse of environmental humanities.



